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GAME

context

if you were a player,

< . ?
how would you place yourself within the game

This piece completes (N THE MIDDLE OF TWO WORLDS >,

a work developed in the framework of FIRST PLACE IN THE TABLE?,
where we propose a reflection on the ait system, making an analogy

between the exhibition and a football match.

Through a system of relations that we set out in the graphic displayed
in the exhibition, we explored some coordinates that organize
our practice and allow us to situate and move between them.

Here we share a glossary, that in our cwn words, defines our
perception of the artistic field and our experience in it.

in a collective exercise we added the views of our exhibition
colleagues: artists, curators and Trafo workers, who intervened
he %ch with some movement or play - that identifies them
within. the field of play that we suggasted or shared some reflexions

by email.
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field

battlefield?

haﬁoq}.s& \_é WS different meanings a field could be an area of land used for &«05,. S\wﬁ\

a place where you are working or studying in real situations ; rather - than from an office,
laboratory, etc / an area of activity or interest / an area of jand a.uixrs\,d A particular natural
substance.

AcCordivg Yo Bowrdew a field is a competitive system of social relations that functions
according to its own logic and specific rules.

IN Qvl RRACHICE NE (ONSTANTL GLRYGNATE NEW AND DIFFELENT FTLOY oF ACHON.
woz.ﬁnlt.mh A2 AWBY AND OISSOCIATED FRAM T™HE fREVAA AN 6 NoRM AnN P$2202~};V
ORHEE. TIMES CHOSER . .

WE BEUeVE BHAT 1S NECESSARY TO INTERUENT N AW TELDE A5 A FoRU ©F
FXPLoWNTION. FOE VS THG IMPORTANT RUNG 1S To @E ONSTANT AND BURIENDTR
B TUE IDEA OF IRAGATING THE TENCED FelD BEYonD (OUECTING OR NOT

MAQUESTING Fone TeNiT
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research

Artistic research, also seen as 'practice-based research' }$ @ detailed study of a subject, m&& (L, el
language of MWy Hiat tascinates B inthe field of iy plilefice.

One of the characteristics  of artistic research is that it must accept subjectivity as opposed to the  classical

scientific methods.

{f\n in artistic research, "perhaps more so than other disciplines, intuition is utiized as a method to identify

a wide range of new and unexpected productive modalities”.

OUR WAY OF BESEALGHING 15 BAREd ON A MeEodClogy ©OF GUECTHN ¢
DATA  DRVEN BV 00R  WIiosiTY Rl THE UNRNOWN , AS Wk AY
EXRerienOinNG DIMENSIONS AT Have To DO _&,m,ﬂi. %Ninwyn\,ﬂzq
BOQABITY , EMPATRY , FRATENIT) , AND  FeeeDoM WITH  ohers
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Collaborative Practices
sefo-player team player?

Collaborative (arts) practice involves artists and communities working closely together, often
over extended periods of time, to make art. It harnesses the experiences and skills of each person
expression to what's important jy Jusr lile,

Collaborative arts practice plays with and contests notions of authorship and the idea of the
m—.z.m?mm_\::m working in mmo_mﬂo:.. Work that is made ooww&oowmﬁf\.mwu\ with different
groups often exists outside of the gallery or takes place outside the
traditional theater SPace.

THese PRACTICES ARE (=MPLEX IN THE & DFFIMToN, o) (N Tto S6G#AL 1OTA OF
NAITNGE To APRodeH A 2EAL CoMMUAITY WITH THE TeM Ary To ADORCSS
BFHICAL ) ACSPHETIC AND PolTi CAL 1S5VES, AND N THE 1DEA Oﬂ.iﬁm
GENERAT NG A RCTiTioys CoMMONITY WHERE e SocAl AND NG
ALKSHC TERM 1S ysed T ADPRTsSS ERICAL ) AeSTHETIC AND
Pormcat SSVES,
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QOasis

.Omwmm it's a fertile spot / place in a desert where there is water and therefore plants | and trees and
sometimes a village or town.

It is acalm, pleasant place in the middle of somewhere busy and unpleasant.
An example of an oasis is an underground spring in a desert. An example of an oasis is a
calm and peaceful room in an artist-in-residence program.

synonyms: refuge , haven, sanctuary, spring ,relief retreat, garden mco: garden vémﬁm::@ place ,
desert resting place and spa

OASIS APPEALS ALWANS UNEXPECTEDLY | SO WE Don'T (oONT oN 1T To R
DOR DALY Urg , BuT WHEN n }%ﬂ»pu WE MAKE A STof 1N T,
LINCE iT )¢ FONDAMENTAY, To Bt ABLE To (NTINVE Youk )oeNTY
THRoveH T™EC OTSeRT.
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Grants
reward / trophy?

GRANT is an amount of money Provided especially by the government, local authority, or
public fund to a person or organization for a special purpose ( finance educational study,
overseas aid, building repairs, etc).

Itis to give or allow someone something, usually in an official way.

AU«aSivrw this means that grants can help you attend & residency, rent

a theater, furnish supplies for a sculpture, hire audio engineers, and more.
Grants can be awarded to individuals or to groups or organizations.

To receive @Hm5d~m$5&§o_<oc need to apply and then be selected by the
judging committee.

e PROVISION OF A J085iDY OFTeN (MPUTC THAT 1N ORDEEL TO OBTAIN IT ONE
Has To ADAPT To HE STRVMED Tee . IS LeAdS o A DANGERoIS
ResSuLT (oMPETING Fol THEM LEADS DICECTLY OR (INDIWREETLY To APPUCNUTS
ERoNDING WITH TPOACTCES -AUGNTD To tHeE CHNoON.
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Commissions

production $3$$$

TO COMMISSION s to formally choose someone to do a special piece of work, or to formally ask for
a special piece of work from someone .,

Commissioning art is THE PROCESS of hiring an artist to create an artwork, based on request.
- There are many reasons why people commission artworks. Sometimes, the piece they really like is too large
of 4oe expensive.
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AbBorens

Game Plan / planning

plan, to plan, can you plan? Should you plan?
Yes, let's plan! | have a plan!

IT IS A Process of defining direction, and making decisions on allocating resources to pursue

a strategy~ @ set of decisions about how to do something in the future.
Emzzwzm\ means setting up a process aimed at
1. outline the scenario within which you are o_um_.mﬂ,._:»
2. defining specific, Measurable, achievable, realistic and time-related objectives
3. determining the strengths and weaknesses '
4. evaluating possible social externalities linked to the activity.
LT 1S A SPAWISH TROVERE THAT SAS “Does MoQe THE ONE WHo WANTS THUAN
THE ONE INHO CAN" (T ¢ *HE Force oF Wit THAN CAR Q\««rﬁ/\ ,,,OC‘M\; NNJZ,\ ey
(PANNING ), ALTHOUGH THE BREQUTIoN (PAY) HMAY §CeM IMPoSSIBLE CTHE
INTENTIONS You wAnT To CARRY OUT) .
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Tactic
! got a plan!

TACTIC rather represents an adaptation to the changing conditions of the surrounding -m:s_.o:Bm:.ﬁ represented
by an operating method that defines the strategy in specific actions aimed TOWARDS achieving the set

objectives.
A -+ackic is a conceptual action implemented as one or more specific tasks. The termis common

in business and military usage, as well as in chess, sports, and protests, but could be used also in AET,
To Gy Tog THE DESIREd DTA  Fe@diRes  BOFR ANPUTODE (Vg Pot BdY  INTo W) A
o 6o THROUGH THE DRIFT W AN EFfecivE WAY BV BEING RoSiTIVE,
ACTIVE \ammﬁof MPETENT 1N EAG OF e OITuATIONS OF THE PloCeSs .
ENCEGY 15 FUNDAMENTAL, ALTHOUGH NTWToN's HARST VAW SAMS TUAT ENTKeY
N BB el (ReATeD Noe Deyideted T 1S ofd TRARSFo MED, we tHAve o
RANSFRM  TRE ENEREY WE AR INTo TR MOYT PosiTVE |, Tie MosT
BAGNCED [, WE e To BE EMoNonAy PRefrtes ot AN BRPERENCE
We AHAUE., 1T S NemseAy TP Re MempEr THAT Trede Ate No  Good OL
BAD PG TN CES, THEN Ae OnG ExfedienceS THAT WALe VS GRowW S

Penfie
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Player

anyone regardless of hierarchy?

PLAYER CAN BE DEFINED AS someone who takes part in a game or sport ora company,

organization, person that has influence within a particular activity, industry, or gom Qﬂ work.
A player can be also A person or group regarded as a chief or legitimate participant in some

competitive activity.

The team has many (tatented ) players.

BUT ON THE CONTRARY COULD BE ALSO A device for playing tapes, records, discs, etc,,
esp. one that does not also record. .
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Ball

work of art!

The BALL {work of §¢ IS an object made by an artist of great skill, a painting, sculpture, poem, piece of
music, or other ancoﬁ of the creative arts, especially one with strong imaginative or aesthetic appeal.

The definition of 4 work of art is something that is considered to have aesthetic value, something
that is beautiful, intriguing, interesting, creative or extremely well done.

A work of art in the visual arts is USUALLY _ physical two- or three- dimensional object that - is professionally
determined or otherwise considered to fulfill a primarily independent aesthetic function.

Physical objects that document immaterial or conceptual art works, but do not conformto _ artistic conventions
can be redefined and reclassified as art objects,

The ART WORK (bait) in football is passed from one player to another.

THe TENDENCY is To cnssiTY (BoX) W AN NESTHETIC | TeCHNI CAL | (onCEP UL
WAY WrAr 18 PReDiced  (ME HAL) AND UNDERSTooD A3 A Wokk OF AT,

QLR Atr  RAS gxen  CHANGNG , 1T flas  BReN (PNR GOLEd  WItHOUT
PETERMINING 1T) WiTHoOT  HAUING CALCLATED 1T, WITHOUT THANG AGOUT
ARENDS , ARETHEN LS , TECRNI QUES; % (ONELTOALLSM  HAT  AUBN , FhAT Help T
e CHEGUHIZES [, To e Seey By GRS AS @%iw Fale  OF TE
PNANT — GAKOE ... OL2 DZPE 19 WALUNG N THE osA TRAT 1T HATER
loss AN (g8 wHEMHEZ.  WRAT WE Do 1S CongipeREd ALk oL Aot

We Towow ove owd PAM , we UV In THE  DESER



612
Bdl-y

MG8L

(161 | vl rwie
R

sjuawiyoeye g

- iseysTM 3sed

+oTqeanseaTd oxow dweb oYz SeUW 03 ‘Teob

oyl pue soTnI TTeIDA0 dYI obueyo ybTw oM °OTIOSY ST szokeTd eyz pue TTed @Yyl ‘SWT3 YITA oThbniazs auUlL
¢uoT3eZTTeTOURUTI FO SOTHOT §,3I¥ dUI IO JuewuopueRdqe 9Y3 9dULNTIUIL

¢AHboTODS TRTOOS

jo setdroutad yita °b°e ‘31 odeys 03 A3 ULA® oghew Aoyg °oIn3injy utr obueyd pTnOO 3IY FO AboTojuo BY}
Moy @9sI03 03 3uejrodur OsTe ST 3T WOYM IOF *p30 ‘seAT30oTTO0 ‘seoeds uni 3sTIIR ‘g3sT3ae Auew e 9IdYL
sgxekerd oyz o3 burMmeap e JO WIOF © UT

uoTSTA STY 3uesexd pue ‘ewr3 9yl pue sxokeTd oy3 ‘TTeq 89Ul US9MAS] UOTIRTSI SYF sojedToTiUR O3 SOTIY} SH
+3In00 9Yy3 uo Spuodads Fo oTdnod UT uaddey TTTM

qeym eousnTFuT ATSUSIUT O3 SITIF YdLOD oy3 ueoym ‘sweb oYyl UuT FYediq e putanp ATprdex spew aIe sbutmead
-puTjuebiy pue puelod woiz

sweas TTe3I9YSeq SNOTIRA JO S9YDROD Kq opew sPuTMEIp JO SUSZOP 9IB BIBYF IATUYDIR S, WNIFUSDUNIIUD) UL

:squbnoys ©so0oT burpues we I ‘30

KaH

N of CeNtuMCENTRUM .

(5]

\

CotliECT

Flom THE

usuwiIed 8p g BAOYLJOQ (0]

gLl e NN@N Ken 1 ezoqnJjser zse)ny

0[SO WoJj oj|ay

S - 0»1q0q evunew LE{SVE9 N PN |



3 Gmail martinka bobrikova (eGP

text

Stanistaw Ruksza i 19 May 2022 at 23:14

To: martinka bobrikova ; __omomlowoml

Cc: Martinka Bobrikova

Hi,

My text below:

When | was young boy in 80’ | wanted to be a football player as Diego Armando Maradona and | was able to devote to it
totally until my broken collarbone, bruise knees and bleeding elbows. | remember the ' satisfaction aftera game in the
backyard - | was dirty, sweaty, exhausted but happy. | later completely lost my interest in football or any other sports
disciplines. Music, art and real life (whatever that means) started to be more important than sport. However | recently

realized that from time to time | like to watch and even play football with friends.

In the art world don’t like etaphors from sportsarea, Nevertheless, they could sometimes prove useful, €specially for neoliberal
ideology. | prefer football with its grass-roots and amateur m<3u63m of enthusiasm and commitment without routine.
Probably these are the same symptoms that | _mm.:m_,m_E liké in life (art is only a tool and part of it). | come from Silesia —

aworking-class region where local ethos rejectscynical calculation. Of course, it can :also seem) stereotypically.

In our TRAFO manifesto | have written: “Let us dare to use the non-binding language of art. If we take art seriously, we
should accept and apply the knowledge it produces in our lives”. | cannot pretend that as a director | am out of
institutionalized artworld. But at the same time | have my second life (or maybe first life) as a curator, researcher,
sometimes far from institutions. So | try to participate in every position' and game,'provided that it is based on a genuine

reason or can brina ngw knowledge and mental j Journey. s it happens i life and art (and finally sport as well), only a small number
manage it but all bring some conclusions. And finajly: in the real meaning of art (not the art world) there are no losers..

Stanislaw Ruksza
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Hello from Oslo

Adam Witkowski 13 May 2022 at 17:09

To: bobrikova & de carmen

Hi.

A few years ago | permanently escaped from the art world to the music scene. Every opportunity to not think, not to analyze the art
world seems to me great. :-)

Greetings from Gdarnsk

Wystane z iPhone'a

Wiadomos$é napisana przez bobrikova & de carmen 32 dniu 13.05.2022, o godz.

16:41:

grmnER
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B Gmail

Fwd: "Pierwsze miejsce w tabeli?" / "First Place in the Table?" - M. Bobrikowa&O. de Carmen invitation

The Cool Coupie 4 17 May 2022 at 12:17

fmartinka bobrikova o ¥ Oscar de Carmen ¢

Dear Ania and Stach,

sorry for answering so close to the deadline and thank you for the infos!

So, if we were a player, we would be standing on the border of the field, blinded by the lights.
Our strategy would be to lie and pretend we're good at playing, running everywhere but never touching the ball.

We don't know exactly if this can be represented, but we hope it's useful ;)
All our best!

S&N
[Quoted text hidden]

The Cool Couple

www.thecoolcouple.co.uk




B ,‘ @wwwwmwmw martinka bobrikova <m.bobrikova@gmail.com

Fwd: "Pierwsze miejsce w tabeli?" / "First Place in the Table?" - M. Bobrikowa&O. de

Carmen invitation

Ania Ciabach
QO” martinka bobrikova

17 May 2022 at 14:

, Oscar de Om::m:l
Hi,

this is from ada Kusiak and Ania Sienkiewicz - the coordinators of our show from TRAFO, but also curators etc.
best
Ania

Od: Anna Sienkiewic
Date: wt., 17 maj 2022 :

Subject: FW: "Pierwsze miejsce w tabeli?" the Table?" - M. Bobrikowa&O. de Carmen invitation

Hejo, wkiad ode mnie i Ady.

Pozdrawiam
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authors: Martinka Bobrikova & Oscar de Carmen
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